
,,. NOT• AND A o•olCATION 

The cype sund.s as 15: the "words" arc those of an t 892 edition of 

pan,dis� Lost I picked off a Seattle bookshop shelf the day after hear­

ing Lucas Foss' Baroque Variations. He writes of Variation I. on 

Handd's Concerto Grosso, Op. 6, No. 12, "Groups of trutrumenu 

play the L.irghetto but keep submerging into rnaud1b1hty (rather 

chan pausing). Handel's notes arc always present but often inaudible. 

The inaudible momentS leave holes tn Handel's music (1 composed 

the holes). The perfor:ited Handel is played by different groups of 

the orchestra m three different keys at one point, in four different 

speeds at another." 

This is the first of three sections of four-Milton's divisions be­

ing rwelve. Ir is the book Blake gave me (as Milton entered Blake's 

Iefi foor-the /irsr foor, rhar is, ro exit Eden), his eyes w1de open 

through my hand. To etch is "ro cur away," and each page, as in Blake's 

concept of a book, is a single picture. 

I would like particularly to thank Robert Duncan for his en­

couragement through my solitary quest in the cloud chamber­

that place, he assured me, "The Authors arc in Eternity." 

SAN FRANCISCO, 1976 
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